Kunkel’s Standard Piano Solos. 

PIECES MARKED [R. E.] ARE IN KUNKEL'S ROYAL EDITION. 


Aldon, J. C.> Jr. 

HmtelUte — Polka de ConoerL......... 1 00 

Aiionyiiioiis. 

Impromptu ............... — 60 

Ardltt, 

L^ingenue— Gavotte [r.b.]... 35 

Becker, Emile A. 

Heavenly V'^oloee— Nocturne........--.^...- 60 

BlumenUial, Jacauca. 

Deux Anges, Lea (Tbe Two Angels)— 

Op. 8, fK. E.] 76 

ijA Source, Op. 1, [R. e.] 60 

Boccherini, Eut^i. 

Minuet C^iebri, Op. 121, [r. k.].... 36 


Braudels, Frederick. 

Gavotte, in A minor [b. e.]...... — .. — .. 76 

Brasaln-W'ajrner. 

Feuerzauber (Magic Fire), aus Richard 
Wagner’s WalkQre [r. e.] 75 

Buelow, HaiiN von. 

La CoDZonatiira, (Intermezzo>Scber« 
zoao), Op. 21, No. 9, [r. e.] 36 

Cliaminade, C. 

Fleur de Prlntemi)R (Spring Flower), 

[R. E.] - 25 

Cramer. Henry. 

11 Desidero, [b. e.]..~.~. 36 

Pelahaye, E. E. 

Colombinc, 2nd Menuct,Op. 16, [b.e.] 00 

Delibes, Eeo. 

PIzzleati— from Ballet Sylvia [h. e.]_ 35 

Doehler, Theodore. 

Bleeding Heart— Nocturne, Op. 24 60 

Souvenir de Milan — Tarantella in Q 
minor. Op. 39, [R. E.] ... 60 

Durand, August. 

Chaconne, Op. 62, [B. E.] ...... 35 

Valae, Love Light, in £ flat, Op. 83, 

[r. E. 60 

Eilenbe.'gK. 

Midgets (T.ea Gnomes) — Gavotte Mod- 
erne, Op. 29, [B. E.j~....- — 40 

Epstein, Marcus I. 

California — ValsedeConcert............^...^. 1 00 

Polka Caprice 1 00 

Polonaise in C sharp minor.. 1 00 


Epstein, Abraham I. 

Sunbeams on the Water — ~. 76 

Ewen, E. B. 

Coronado— Grand Valse de Concert..... ’ JO 


Floersheini, Otto. 

Fina— Romanza... . — 40 

Pbantasiestack— Elegy 40 

Fuchs, Uobert. 

Danse Hongrolse (Hungarian Dance), 

[R. E.] 60 

Silent Love (StlllcLiebc), [u. E.] 35 

Gillet, Ernest. 

From tbe Ball (Lion de Bal), [r. e.]..- 35 

Babbling (Babliage), [B.R.] ... 25 

<;ohr, P. E. 

Intermezzo— Remembrance of tbe Ball, 

[R. E.j - 60 

Gounod, Charles. 

Funeral March of a I^uppct [R. E.] 35 

OriltEmacher, Friedrich. 

Song of the Siren — Album Leaf, Op. 

66 [B. E.] - - 35 

Urilnfeld. Alfred. 

Listen. Mv Love (Lansebe, Mein Lleb) 

[R. E.].: 35 

PeraUcher March (Strauss) [r. e.] ...... 75 

Haberbier, E. 

Gondellled, Op. 63, No. 2 [b. e.] 36 

H&ctidel, George Frederick. 
Harmonious Blacksmith — Aria oon 
variazioni, [r. e.].....— 80 


St. Louis; 


Hell er, Steph en. 

TaiPillWf€*"BWfvenIr de Naples, in A 
flat, Op. 82 [R. E.] 60 

Heller-Schubert. 

Trout ( Die Forelle ) — lYanscrlption 60 

Henselt, Adolph. 

Liebeslied (Love Song), Op. 6, No. 11 
CR.K.] — 26 

Heyinann, Carl. 

Klfenspiel (Play of the Elves), Op. 7, 
Etude de Concert [b. e.] - 60 

lloelzel, Gustav. 

Hope— ^ng without Words [R. E. ]...... 26 

IfoltUnder. Gustav. 

Spinnerlicd [u. E.] - - 60 

Hueiiten, Franz. 

La Kokc, (Ada to Alexis), Variations, 

Op. 26, [r. e.] 76 

Hummel, Johann Nepomuk. 

Rondo C^t^bre in () Op. 52 [r. k.] ........ 35 

Jatla.ssohn, Salomon. 

Air de Ballet. Op. 26, No. 3 fu. K.] ..... 25 

Scherzo, Op. 35, No. 3 [R. e.] 26 

Jungmann, A. 

Hf'imweh (Longing forllome), [R. k.] 35 

Will-o’-lhe Wisp (Feu-FoUet), [u. K.] 36 

Karganoff, G. 


beuxieine Scherzo [R. e.] 76 

Petite Valse (TanzweUe),Op. 10, No. 2 
[R. 25 

Ketterer-Ellenberg. 

First Heart Throbs (Das erste Herz- 
klopfen) — Gavotte [r. k.] 60 

Ketterer-Gicse. 

Floweret Forget Me Not (Blflmleln 
VerglsK-mein-nicht) — Gavotte, Op. 

220 [K. K.] 36 

KJenilf, Halfdan. 

Cradle Song (Wiegenlled), in F sharp 
major [R. e.] 25 

Kulic, 'William. 

WiU-o’-tbe-Wisp, (Feu Follet) [R. E.] 60 

Kullak, Theodore, 

Ia Gazelle, Op. 22 [B. e.]» 80 

Kullak'Tausig. 

Serenata, al'Kspagnolc [r. k.]............. 40 

Lefehure-AVely. 

Titania— Caprice [R. *0 - 50 

Monastery Beils, Op. 54 [R. s. 50 

Leschettzky, Theodore. 

Nocturne in A major [r. k.] — 50 

La Source — Etude, Op. 36, No. 4 [b. e.] 60 

Le.vbaoh, Ignaz. 

Filth Nocturne, Op. 60, (New Edition, 
revised by the author) [r. e.) 60 

Eitolff, Henr)'. 

Spinnerlied [r. k.] 75 

Eilw, Joseph. 

May Blossoms (Mailiifterl), Op. 205, 

No. 6 [b. e.] ......... 35 

Lysberg, Charles B. 

La Baladine, [R. E.] 75 

La Fontaine, Op. 34, [R. s.] 60 

Mascagni. Pietro. 

Celciitial Harmonies — Intermezzo Sim- 
fonico from Cavalleria Riisticana, 
arranged by Charles Kunkel 60 

Mattel, Tito. 

Grand VaUe de Concert [r. e.] 60 

Merkel, Gustav. 

Atif Grflner Au (On Meadows Green) 

[R. E.] — 26 

Canzonetta, Op. 174, No. 8 [R. B.] 35 

Chant du IMntemps [R. E.1 60 

Rondo Amabile, Op. 154, NO. 1 (b. e ] 40 

Meyer-Helmnnd, Erik. 

Nocturne, Op. 28 [r. e.) 60 


Ncustedt, Ch. 

Souvenir de Marie Tberese — Gavotte 

[R- R-] 

Nicode, Jean Eoiils. 

Barcarolle. Op. 13, No. 3 [u. e.] 

• Minuet. fromSonatcIn FSIinor,Op. 19 

Pape, Willie. 

Bonnie Doon; Bonnie Dundee [k. k.] 
Pauer, Ernest. 

La Cascade, Op. 37 [k. 

Preyer, C. A. 

Danse Fantastique 

Danse Hongroisc, Op. 25 

Festal Polonaise........ 

Prudent, Emile. 

Feu-Foliet (WilLo'-thc-Wlsp) [r.e.]. 

Ravina, Henri. 

Fleecy Clouds ( Liimmerwolkehen), 

Klavierstueck [r. k.] ... 

Menuet, Op. 100 [u. e.] .... 

Reichelt, Theo. 

A la Hongroisc [R. E.] - 

Rlicinberger, Josef. 

La Chassc, [B. K.] 

Ritter, Theodore. 

Lc Chant du Braconnler (Tbe Poacher's 
Song), Op. 26 [It E.]-... ....... 

Satter, Gustave. 

SteIU> (So^ne de Bal) Valse de Concert 

Edition de Concert..».._ 1 

Stella (8c5ne de Bal) Valse deConcert, 
Edition de Salon.............. 

Scambati. G. 

Gavotte, Op. 14 [B. E.] — ...... 

Scarlatti, Domenico. 

Concert Sonata in A major 

Scharwenka, Philip. 

Albumhiatt (Album Leaf) [r. e.] 

Minuetto f B. e.] 

Moment Musical [r. e.] ..... .... 

Scharwenka, Xaver. 

Novelette, Op. 22, No. 1 [R. E.] 

PolUb Dance, Op. 3, Nc. 1 [R. E.] 

Schmitt, Hans. 

Polonaise in D Major, Op. 17, No. 2 

[B. E.] 

Schafer's Liebcslled (Shepherd's Love 
Song), Op. 11, No. 1 [B. E.)..-.. — 

Scholtzy Herman. 

Am Springbrunnen (At Uie Soring) 

[B- B ] — 

Seeling, Hans. 

Barcarolle, Op. 9 [E. E.J 

Gnomentanz. Der ( Danoe of tbe 
Gnomes) Etude, Op. 10. No. S[u.E.] 

Loreley, Op. 2 [u. E.] 

Schilflied (Song of the Bushes), Op. 11, 
No. 3 [B. E.f. 

Seiss, Isador. 

DeutscberTanz(Qerman Dance) [R.B.] 

.SOdermann, Aug. 

Swedish Woading March [B. E.] 

Tausig, Carl. 

Morning Journals — Waltz (Strauss), 

Grand Paraphrase de Concert 

Set'enade a I’Espagnole [B. B.] — 

Tsehaikowsky, Peter. 

Barcaro'Je (June), Op. 37. [R. E.] 

CbantSanf Paroles. Op.2. No. 2 [R. e.] 
Love's Dart- -Impromptu [R. E.J. 

Wilm, Nicolas von. 

Happy Fancies — Caprice [R. E.1-— 

Wolff, Bernhard. 

Gipsy Dance (Zifeunertanz) [a. e.] ... 
Happy Greetings, Op. 87, No. 1 [b. e.] 
In Merry Company ( In Frohllcher 
Gesellscbaft), Op. 84, No. 1 [u. e.}.... 

Zareroski. Jules. 

Serenade Espagnole, Op. 36 [R. B.} — 


S<*liilliiig(‘r, F.- -I..ove*s Greeting 60 

KUNKEL BROTHERS, Publishers. 
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This Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s 

Piano Pedal Method 


THE PIANO PEDAL : How to Use It Correctly and Artistically. 

By CHARLES KUNKEL. 

A practical explanation of the acoustic principles involved in the artistic use of the Piano Peda 
copious examples and primary studies, laying a foundation for the correct use of the Pedal, and con 
the more common mistakes made by the majority of players in the use thereof. 


What Some of the Great Pianists and Pedagog-»e'= 


VON BUELOW: “No pianist can afford t 

RUBINSTEIN: “W”’ ’ ^ 


XAVIER SCHAk 
and Director 
York. 

ulr. Charles Kunkel 
Most Honored Si 
truly maffnlflcent Pe. 
with great Interest, a 
With the hi& 


CONSTANTINE STt .-on Pianist and Com- 
poser, Director ol — College of Music, Philadelphia. 

Mr. Charles Kunkel, 

Dear Sir: — I have carefully read through your Piano Pedal Method, 
and must compliment you on the very efficient way In which you treat 
this delicate question, the scape-goat of so many sins — the Pedal. Your 
method Is profound, and yet simple and lucid enough to be understood 
by the student even without the aid of a teacher. Moreover, it does 
not address itself to the pupils of any particular grade of development — 
It win be beneficial to the pupils of all grades, even the most advanced 
ones, whose pedaling needs revision. That you fill a really long-felt want 
and cultivate a territory entirely neglected by pedagogic writers goes 
without saying. I shall use It as a complement to other studies, with my 
pupils, and earnestly recommend It to my brother teachers. 

Wishing you all success, I am. very truly yours, 

CONSTANTINE STERNBERG. 


EMIL LIEBLING, the distinguished Pianist and Composer, of 
Chicago. 

Mr. Charles Kunkel. 

My Dear Mr. Kunkel:— Tour “Plano Pedal Method” is so comprehen- 
sive. and eminently practical, that you could really well afford to dispense 
with any one's recommendation of the work. The attempts heretofore 
made to cover that most important and comparatively neglected field, have 
been so diffuse as to Invite and merit failure. 

In your extensive treatise on the subject, accompanied as It is by the 
most practical illustrations, I find really everything in regard to the 
proper mode of using the Pedal. Especially commendable Is the clear and 
lucid exposition of the various problems presented, which render the 
work equally Interesting to the teacher and valuable to the pupil. 

I congratulate you on your eminent success in this work, and will 
most earnestly recommend your method to teachers and pupils, as the 
only work on the subject which, in my opinion, merits serious attention. 

Sincerely yours, EMIL LIEDLINQ. 


^ ...^uctioi 

in doing it in such a 
..artic. It was Bacon, I think, whe 
... vo his own profession.” By the public; 

.w, you have not only cancelled your debt to your 
..g you have placed it under great and lasting obligai 
j ourself. The improvement which I have marked in the pla: 
persons who had used your Pedal School for a couple of mont 
astonished as weil as gratified me, and after the practical demons 
of its superlative value which I have had. I shall not henceforth 
to consider any piano course in which it shall not figure as C( 
or satisfactory. 

As ever, your friend, I. D. FOULOixr- 

J. H. HAH'N, the eminent Musician. Critic and Director of the 
Detroit Conservatory of Music.' 

My Dear Mr. Kunkel: — ^Tour book of Pedal Studies embodies and 
presents in a most concise and tangible form, recogmized principles for 
the proper use of the Pedal as applied to modern planforte playing. It 
'will surely prove a missionary for good In many a field, and should 
certainly be in the hands of every aspiring teacher, student and amateur. 

With best wishes, I am, cordially yours, J. H. HAHN, 

E. R. KROEGER, the distinguished Composer. Musician and Musical 
Director of Forest Park University. 

My Dear Mr. Kunkel: — It has been but seldom In my experience that 
I have welcomed the appearance of a new didactic work treating of the 
pianoforte with as much pleasure as I have welcomed your Pedal School. 
I have felt for a long time that such a work was really essential to the 
Instructor of pianoforte playing in his professional duties, but none of 
the Catalogues indicated that it was In existence. Consequently, In ray 
capacity as a teacher. I have had to Impart as much oral Instruction as 
possible concerning the use of the Pedal, and rely upon the pupil’s ear 
and feeling for correct harmony and clear phrasing to assist me. Scarcely 
any editions of pianoforte pieces are properly pedaled; indeed, if the pupil 
were to follow the majority of pedal indications In standard editions, 
confusion would result. The task of correctly pedaling so lengthy a work 
as a Sonata, for Instance, is so great for the teacher, that In the hour 
allotted for a pupil's lesson he can by no means spare the time. But your 
Pedal School revolutionizes all that. If a pupil studies It carefully, he 
will surely be able to play with a clearness he never ima^ned within his 
power, and to "sing” upon the pianoforte in a manner only heard, usually, 
in the playing of recognized artists. Surely such prospects ought to 
induce every student to get a copy of your Pedal School and study It 
carefully. Again expressing to you my appreciation of the services you 
have rendered pianoforte playing in this work, believe me. 

Yours very truly, ERNEST R. KROEGER. 


St. Louis: KUNKEL BROTHERS, Publishers 


